ord, isiproducer with a fine record in 
, = time 
ry ~ 


play in the near future.” ° 
“ Duel ‘The drama, featuring Charles 


*Mac- 
Andicareer of an aspiring young ac- 
sg play|tor in achieving stardom on the 
e@ cas 
elljway, said that he had no idea 
"Show Jong “Career” was destined 
to stay at the Seventh Avenue 
South. “Business is great,” he 
“and I hope it stays that 
” 


” the 
which Said, 


adway wey. 

theat: —_ 

ed the] BIG SHOW: The authorities 
nson, 


running the Berlin Film Festi- 
+ S€eMS! yar, which will be held in the 

Last| Western sector of the capital 
from June. 21 through July 2, 
now claim a record number of 
entries from no less than forty- 
one nations. Among the features 
from Hollywood are Metro's 
“Teahouse of the August Moon,” 
and the independently-made “12 
Angry Men” released by United 
Artists, Yugoslavia is the only 
country behind the Iron Curtain 
that will be represented at the 
festival. 

PRODUCER: There obviously 
| (is a vast difference between the 
h {juvenile delinquent hero of 
4|“Dino” and Bernice’ Block, the 
youthful, blonde and decidedly 
attractive producer of the Allied 
Artists release which is slated 
to open at the Palace on June 21. 
‘3% |The lady, who arrived here 

f\|the other day to help promote 

her initial effort as a producer, 
agreed that being a distaff pro- 
ducer made her a rara avis in 
Hollywood. But “Dino” repre- 
sented, she said, “a labor of love 
from the first time I saw Regi- 
nald Rose’s play on television 
last year.” 

“IT knew that very few women 
had made the producer's grade, 
but when I first became inter- 
ested in moviemaking more than 


“e-¢@ 
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{ |Starlet,” a television drama 


ecent years will acquire the Hess pu 
\lzige, She has worked with Fred 


r’s isi Aidman, Nancy Rennick and sev- script and also has acquirdi 


friendjeral other young performers,|from Kohner his treatment of a 
charts in realistic fashion, the/story of the life of Kiki, famous 


Broadway stage. Mr. Lee, by the Block? 


Structor, -teaching -cadets ~ tojincredulous that: 
whom the Spitfire is*a’ museum|we saw begin with “Wings” and 
iédé Moh scihiething ‘theytmay} “Hell's Atges'Pinight be ending, - ;- 
by! possibly have seen in their tod-|we innocently asked why. “Well,” 
John Viahos, which the play-|ding days. he said, “it'll all be guided mise if 
wright is adapting for filming in] It will be difficult to err in|siles soon and most of the drama: 
the fall, and “Presenting Mr.}the scenes in the film which take|in air pictures has always come 
Deeks,” a comedy yarn by John|place at Cranwell, for they were|from the danger to the man’ in 
blished in Esquire maga-|shot on the spot and most of the|the air, hasn't, it?” , ‘ 
aspiring sirmen seen are real} We turned to Group Captain 23 
cadets, The film company asked|Pringle for expert comment on ee 


we Bare COP eT 
aviator) ™ts"yust thé‘ beginning. 
She Calready ‘has acquired “The 


I: 
he yo 


ohner‘’ and: Fred Brady on the 


for fifty volunteers to stay be-|this epoch-ending prophecy but “ 

hind when the college broke up|the technical adviser was off in ‘“: 

for the Easter vacation and the|front of the camera putting a: ' 

French model of the Twenties. application list was so oversub-|right a grave slip-up he had just 3 : 

How old is the energetic Mrs.|scribed that they were able tojheard. Something about an actore -.':. 

“I haven't revealed my|be highly selective. in-uniform who kept saying * {! 

age, she said laughing,” since} During the Cranwell location|"salary” (as actors do) when | 
the company was housed in the!the line referred to service pay. -° 


NEW ARRIVALS IN THE 16MM. FIELD 


‘ 


By HOWARD THOMPSON jdepartments. The naturalness of, ciety. With a bit more sharps | 
F prime interest to filmjhis nonprofessional cast, espe-|ness and cohesion this inde« 
societies, art*institutions,|Clally that of the lHttle Italian/pendent production of Agra« 
civic groups and collegesjheroine, rounds out the effective-|films, Inc. (distributing in Athe 
is a new, comprehensivejness of a notably painless fund-jens, Ga.) would be a regional 
catalogue, the first issued byjraising film. (Association Films,|masterpiece, Slickness, on the 
Cinema 16, the country’s largest|Inc., 347 Madison Avenue.) other hand, might have diluted 
and most alert nontheatri-| Broken Mask (28% mins., inj4 film that should touch the 
cal film society. Available freejcolor): Although | somewhat|COldest heart. Written by Jarvis 
of charge from the society's|rough-hewn and rambling, the|Couillard, directed by Irving -° 
headquarters, 175 Lexington|first film to pose the issue of Rusinow and sponsored by the 
Avenue, the booklet lists and de-|==-==———————-_-____.__. National Education Association _ 
tails more than 100 pictures that and the States Education Asso- 
are now available for rental ciation. (1957 Golden Reel | 
from the Cinema 16 library. & | Award-winner in Education.) e 
The titles generally span the|- Leonardo Da Vinct—Giant of - 
experimental and independent the Renaissance (25 mins., in - 
production categories. and in- color): A stunning, ‘ambitious 
clude more than forty-five prize- art film, made on_ location 
winners at the Edinburgh and abroad and admirably suggeste. 
Venice Film Festivals, recipients ng the life and times of a 
of Creative Film Foundation t| genius. Intended for, but cere 
awards and other quality prod- ; |tainly not confined to, classroom 
ucts. For d&pansive nontheatri- f |instruction. A product of the * 
cal groups, this distinguished amazing director-producer, John 
roster of pictures is a “must.” Barnes, of Encyclopaedia Bri- . 
The following are current and! tannica Films (at 1126 Central. 
choice 16mm. films available in Avenue, Wilmette, Iil.), 


most cases for rental or pur- Kid Brother (25 mins.): A’ 


chase. They include three first-|} typically worthy Mental Health °° 
prize winners of the recent{i E 


; Film Board drama-on the probe | 
Golden Reel Film Festival |} lem of adolescent drinking. This ‘ 
(other nominees and winners perceptive entry was designed 
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COMED Y—Sophia 


Were listed here previously). _ Loren |as a basis for youthful and adult -> 
The Big City (25 mins.): This] and Vittorio de Sica in “The jdiscussion groups. Written by :_ a 
graphic, fluent and compact} Miller's Beautiful Wife,” |Irving Jacoby: directed by Alexe - } - 


documentary shows where the 
taxpayer’s money goes in the 
(sponsoring) City of St. Louis. 
It indirectly points a finger at a 


Italian import coming on 
Tuesday to the Normandie. 


ander Hammid; produced by Af-. 
filiated Films; sponsored by the 
agencies for Health, Mental ©” 


4 


. on 


‘ three years ago,” she explained, Health and Alcoholism of four 
“I felt that I couldn't qualify forinew and notable talent in thejracial integration in ourchurches|states, (Mental Health Film 


any phase of the business exceptifield, Charles Guggenheim, thejrates # blue ribbon for spunk in/poard, 13 East Thirty-seventh * 
producing.” What were theselyoung writer-director. Victorjat least facing, if not resolv- Street). : rs 
qualificatigns? “I believe,” she|Duncan’s photography is excel-jing, a vital question. The se- Features now in 6mm. ° 
said earnestly, “that a producerjlent, as is the astuteness of Rich-jquence furnishing the title isl“two Cents’ Worth .of Hope” ;-1-. 
must first be in love with writ-lard Hefferon’s production. Ajaptly and unnervingly original;| (Italian): ‘The Sheep Has Five : : 
ing and be able to recognizejgood, solid little picture. (Con-|some of the dialogue and|Legs,” “Holiday for Henrietta” :¢___ 
story values and, secondly, thejtemporary Films, Inc., 13 Hast|Scenes are knowing and un-land “Mr. Hulot’s Holiday” (alt! ~ 
producer must be able to judge|Thirty-seventh Street; 1957jflinching. Written by Helen French); and “One Summer of 
gjacting talent. And, finally, he/Golden Reel Award-winner inj|Kromer and produced and di- Happiness” (Swedish), all from ; 

must be able to obtain fi-/Citizenship and Government.) |rected by Paul F. Heard for the| Brandon Films, Inc. (200 West , 
nancing for the film. I felt} Francesca (2814 mins.): A|Broadcasting and Film Commis- Fifty-seventh Street), ‘Heidt |. - 
after much time as an “ob-|semi-documentary using  the/sion of the National Council ofjand Peter” and “Patterns,” 
server” in several studios, that|case of a waif in a bleak Italian|Churches (220 Fifth Avenue;|from Post Pictures Corporation 
f |with the arrival of ‘Dino’ came|village to explain the work and|1957 Golden Reel Award-winner| (71 West Forty-seventh Street). 

my chance to bring all these/purpose of the film's sponsor,|!n Religion and Ethics.) The ninety-minute television 
elements together. It cost about/Foster Parents Plan, Inc. the| A Desk for’ Billie (57 mins.,|feature, “Cradle Song," seen on 
$350,000 to produce, and I hopelinternational child relief organi-|in color): A long, deeply mov-|N.B.C.'s “Hallmark Hall of 
my judgment will meet all the/zation. Peter Glushanok, who ing account of the efforts by|Fame”, is available free to high 
tests.” : ‘ |wrote, photographed and di-|the daughter of a poor, South- 

“Dino,” Mrs. Block added (she|rected for Lux-Brill Productions, 
zis the widow.of a World War Ilhas done splendidly.in, all three 
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CINEMA 16 
EXPLAINED 


By 


Amos Vogel, 
President 


Chek 16 was created by a small group 
ef individuals interested in the advance- 
ment of the motion picture, who felt they 
had waited long enough for others to do 
what was clearly imperative: to create a show- 
case for outstanding documentary and fact 
films, to bridge the gap between such film 
production and its vast potential audience. 

Cinema 16's purpose is two-fold. It will not 
only present artistically satisfying films to 
the public but will awaken people to a greater 
understanding of their world by presentation 
of socially purposeful documentary films. 


Taken in this wide sense the term “docu- . 


mentary” encompasses not only socially pur- 
poseful films as THE CITY and the contribu- 
tiens of such men as Grierson, Rotha, Flaherty, 
but also scientific and educational subjects. 

Aware of the existence of literally scores 
ef euch films, Cinema 16 also believed there 
was an audience interested in them. But ap- 
parently you had to be a school child, a club 
member or a “shut-in” to see them. 


It was to provide regular screenings before 
the general public, es well as lectures and 
foram discussions by known directors and ex- 
pests in the field, and to premiere and en- 
courage the production of nw films of this 
nature, that Cinema 16 was formed. 

The original group that constituted Cinema 
16 consisted of Miss Mercia Diener (executive 
secretary), myself (president), David E. 
Diener (as public relations representative) 
and Mrs. Renee P. Avery, (Organizational Co- 
ordination). Connected with no group or in- 
serests, our project was entirely self-financed. 


Incorporated as an educational non-profit 
organization under New York State Educa- 
tional Laws, Cinema 16 in Octoher 1947 
gave its first performance at the Provinretown 
‘Playhouse in Greenwich Village. Immediate 
and complete success proved the validity of 
eur contention that there wax a large poten: 
tial audience waiting for such films, Four per- 
formances of the first program were planned. 
Eight were immediately forced upon us and 
W finally presented, all sold out in advance. 
A similar response wax experienced with our 
December program, also shown 16 times dur- 
ing the month. The theater holds 200 people, 
Our audiences so far have totalled almost 
9000 people for two performances on each 
Tuesday end Wednesday night. . 

Films presented on our first programs were: 
Julian Huxley's scientitic MONKEY TO MAN: 
LAMENTATION, a Martha Graham dance 
mady; GLEN FALLS SEQUENCE, non- 


Reprinted from: FILM NEWS, 15 West 


ey 


Amos Fogel, in his native Vienna, observe:t 

Nazi menipulation of the screen ... after 

extensive study of the U. S. documentary, 
formed Cinema 16 in 1947. ; 


objective color animations by Douglas Crock- 
well; BOUNDARY LINES, International Film 
Foundation; THE POTTED PSALM, experi- 
mental film by Sidney Peterson; FEELING 
OF REJECTION, psychological study, Na- 
tional Film Board of Canada: John Ferno's 
AND SO THEY LIVE: FIVE ABSTRACT: 
FILM EXERCISES by the Whitney Brothers: 
Norman McLaren's HEN HOP and FIVE 
FOR FOUR (animation); SEEDS OF DES. 
TINY, Academy Award winner: UNDER- 
GROUND FARMERS, sa scientific film 
(Library Films, Inc.); FRAGMENT OF 
SEEKING, a “documentary of the sou”: and 
YOUR CHILDREN AND YOU (British In- 
formation Services). 

In presenting. together with fact films, ex- 
perimental films of all types, Cinema 16 
functions not as en arbiter of tastes, but as 
a showcase Sor various types of film that try 
to advance and broaden the medium. It does 
not endorse nor reject surrealist: or abstract 


films it has shown but presents them as “ex- . 


periments” to the public to judge for itself. 
Cinema 16 helieves that to make intelligent 
choice audiences must first be presented with 
alternatives. : 

In general Cinema 16 attempts to present 
on each program one film of each category 
(social documentary, scientific, animation, ex- 
perimental, one special interest) end so to 
reach a broader and more differentiated audi- 
ences, 


Questionnaires were given out to early 
audiences and provided a comprehensive sta- 
tistical survey of this field, Analysis of these 
sheets provide interesting figures. Alimmt 
2.000 questionnaires were filled ont. Comments 
ranged from: “We have been waiting for this 
for years”, to: “Brilliant. keep it up!” Almost 
90 percent either wished to join immediately 
ort asked for information about Cinema 16's 
membership division, to be established shortly. 
In answer to: “What types of films would 
you like to see?” the highest groups were 
for documentary and experimental films, as 


well es for thoxe on psychology and the arts. . 


Of utmost importance is the fact that 50 per- 
cent had heard about the project, not from 
advertisements but from friends, thereby in- 
dicating the public's approval of our work. 
Audiences were drawn from all borough’ of 


o- am af 


Cinema 16 Associates: David E. Diener, mo- 
sion picture publicist, freelance script and 
playwright ... Marcia Diener, researc: and 


* statistics in public opinion polls... Rene 
P. Avery, business management .. . Robert. 


Delson, chairman National Film Coopera- 
tive; Associated Motion Picture Industries’ 
Board of Directors ... and the author of 
this article whase film background is crea- 
tive and: critical work in Austria, 


° 
« 


@ 


New York, from Philadelphia, New Jersey 
and Connecticct, 


Scores of letters have come into the offices 


. of Cinema 16, axking for information alout 


film rentet-snd sale, as well as for advice on 
. Pragram planning. All the major New York 
newspaper snd magazine critics have attended 
special previews held for them at the Preview 
Theater, 1600 Broadway; many reviews or 
articles have been printed; several radio sta- 
tions. have carried announcements. 
Unavoidable difficulties include far too high 
costs that can be met only by further expan- 
sion. The fact that Cinema 16 acts es a show- 
case for hitherto comparatively unknown 
l6mm films, thps opening an entirely new 
market, is not fully realized by some dis 
tributors but the vast majority cooperate in 
our attempt to bring serious films to the public. 
Cinema 16 “pioneers” also in being first to 
have to submit all its films for censorshin ap- 
proval, since they are being shown publicly. 
Operating under a 1921 law which could not 
distinguish between 35mm and l6mm film, 
35mm fees and a complete text of the com- 
mentary must he submitted by us. As the text 
is often unavailable. we have to have a stenog- 
rapher take it down from the screen. There 
are other problems, such as the hanning of 
the Hackenschmid (Hamid) film. PRIVATE 
’ LIFE OF A CAT, dealing with the birth of 
kittens, as “obscene.” 

Present plans. call for further expansion, 
with additional performances booked, for the 
coming months, including for the first time 
Saturday and Sunday matinces, Cinema 16 
is also in the process of establishing a mem- 
bership division to which films not otherwise 
available will be presented, as well as lectures 
and “gala” premieres. 


By being the first ta precent 16mm films of* 


this type te the general publie an a regular 
and planned hasis, Cinema lo has within 
three months of operation created a vishle 


nucleus for a documentary “film theater in- 


New York; and elsewhere. 


Ed. Neve: After the above anticle wax in - 


type. word was reccived that the “Cinema 
16 Fila Socicty” has been launched. with 
seven membership plans and with special 
group rates. The Socicty “will present to its 
members films that cannot be shown public. 
ly” due to commercial and other restrictions, 
Plans have also been announced for col- 
laborstion with the National Beard of Re- 
view of Motien Pictures. : 


38th St., New York City, 18, March-April’ 1948 
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Cinema 16: A Showcase for the 
Nonfiction Film 


ee ee AMOS VOGEL 
New Yorkers no longer have to be school children, “shut-ins,” or 
club members in order to sg¢¢ documentary films. Cinema 16, at 
first an ambitious dream to create a permanent showcase for 
16-mm. documentary-and experimental films, has today become 
very much a reality. More than 3,000 persons crowded into New 
York's modern Central Needle Trades Auditorium to see one of 
Cinema 16's shows. Radio stations and magazines carried an- 
nouncements, and the New York Times alone printed releases in 
three different sections of one Sunday issue. 

Organized on a shoestring by people with more enthusiasm 
than experience, Cinema 16 has validated its original contentions: 
first, that there were scores of superior nonfiction films gathering 
dust on film-library shelves; and second, that there were large 
potential audiences eager to see them. 

Cinema 16 offers films that comment on the state of man, his 
world, and his crises, either by means of realistic documentation 
or through experimental techniques. It “glorifies” nonfiction. It 
finds excitement in the life of ants, Hindustan music, micro- 
biology, aboriginal life. It hails a film that is a work of art, but will 
not hesitate to present a film that is important only because of its 
subject matter. Its avant-garde films comment on the tensions and 

psychological insecurity of modern existence or are significant 
expressions ‘of modern art. Its social documentaries stimulate 
yather than stifle discussion and controversy. 

Incorporated as an educational, nonprolit, membership society. 
it has, since its inception in October, 19-17. presented inere than 
eighty films. They include Julian Huxley's Monkey inte Max 
Grierson’s Night Mail, Lamentation (a dance study af Martha 


Case] 
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CINEMA 16 421 
Graham), Rotha’s The World Is Rich, Eisenstcin’s Death Day*the 
Canadian Feeling of Rejection, Seeds of Destiny, Ferno’s And So 
They Live, Boundary Lines (International Film Foundation), and 
such films as Crystallization, Lester's On Time and Light, New- 
rosis and Alcohol (PCR). The films Maillol and Henry Moore are 
examples of the art films shown. 

Among the experimental films are Un chien andalou, Peterson's 
The Potted Psalm, color abstractions by Francis Lee and Douglas 
Crockwell, Markopoulos’ Psyche, the Whitney brothers’ Abstract 
Film Exercises with synthetic sound, Fragment of Seeking (Har- 
rington), and House of Cards (Joseph Vogel). Freed from custom- 
ary censorship restrictions as a result of its status as a membership 
organization, Cinema 16 has shown Liam O’Flaherty’s contro- 
versial The Puritan and Hackenschmied's Private Life of a Cat, 
both of which are barred from public showing. 

Originally, Cinema 16 presented its films to the general public 
at the Provincetown Playhouse. Its first twenty performances were 
sold out; for four months, four performances a week were regu- 
larly presented. More than 14,000 people attended. Financial and 
censorship problems led to the incorporation of Cinema 16 as a 
film society. Starting with 150 members, the society now has more 
than 2,200 members and continues to grow. Each member sees one 


two-hour program a month, consisting of four or five films (usually 


a social documentary, a scientific, an animated, an experimental, 
and a “special interest” film). Members are also entitled to free 


guest tickets and discounts on film books and equipment. Yearly. 


membership is $10, $17 for husband and wile, $8 for students or 
groups. Performances are held at the Barbizon Plaza Theatre, the 
Hunter College Playhouse, and the Central Needle Trades 
Auditorium. : ‘, 

The founders of Cinema 16 included Amos Vogel as exccutive 
secretary, Marcia Vogel in charge of organization and mempber- 
ship, Renee Avery, Robert Delson, and David E. Diener. ‘The 
work of the organization is carried on by three full-time employces 
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public awareness. Professional, rather 
with new are equipment (in an audi- 
evidence that 16-mm. projection can 
be as satisfactory as 35°-™m- Representatives of social, labor, 
teacher, and parent organizations using films in their programs 
belong to Cinema 1G and thus sce important new releases. Hun- 
dreds of-letters ask for advice on film sources and programming. 
More and more, Cinema 16 is becoming a clearinghouse for in- 


reviews further increase 
than slipshod projection, 
torium seating 1,600l), gives 
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a *y : and the many volunteers without whom such a project Can never % i Ne 
; j \ succeed. In spite of its success, financial problems continue. Cents ae ; 
: } of promotion and advertising are almost prohibitive, suitable and Para: 
, : v ’ reasonably priced auditoriums difficult to find. Patient recruiting ee ee 
ip 3! activities, mailings, and publicity work consume a disproportion. Pgtegs a 
: iF j | ate amount of time and moncy. : ¥ 3 ; 
: | The benefits of this full-scale, professionally conducted show- oe 
: | | case for the 16-mm. industry have been poth direct and immediate. ! “_ 
ve xt Often for the first time, members of the general public are becom- ‘ He : 
i ay § ing aware of the very existence of films of this type. Program notes H ‘ i 
i : ot and Cinema 16's information serv ice refer them to producers and Sy 
‘ : distributors. Press releases, special previews for the press, and Be ; 
i a 
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formation on documentary films now available in the United ! 
States. ; eee ss 
Present plans call for a further expansion of mentbership and ‘ wet 


increases in membership privileges. Expansion to other metro- 
politan centers is indicated, and specialized screenings for clubs, a 


unions, and children are being planned. . 
Increasingly, the nonfiction film is coming into its.own in the 

United States. The work started by the British film societies, the 
comprehensive and important activities of New York's Musetun 
of Modern Art, and the screenings of San Francisco's Art in 
Cinema and other societies are now bearing fruit. As the only 
showcase devoted to the exclusive and regular presentation of such 
films, Ginema 16 has already made its own modest contribution te 


the future of the nonfiction filam in the United States. 


e 


= 


vr 
of 


hat 
eee ae 


nie Bee 


ae 


4 


| LANE NRT LE STREET TY 
no ere eer par eeecnew oe en a ALOE HE 


sa 


Cinema 16 
and the 
Question of 
Programming 


By AMOS VOGEL 
Cinema 16, New York 


Eptror’s NOTE: Ih the yeats since Cinema 16's first showings in 1947, 
Amos Vogel has became ohe of America’s most experienced film 
society organizers. As executive secretary of Aincrica’s largest film 
society, he has drawn a steadily increasing membership to programs 
of documentary, educational, scientific, and experimental films. 
Vogel's pee conviction that good 16mim films deserved to be 
shown and that many people wanted only the upportunity to sce 
them has been documented by nine successful scasons of showings 
aud nine arduous, instructive years of promotion, administration, and 
(most important) programming. From an initial flock of 200, the 
fold has increased to approximately $,000, expanding to more and’ 
more showings ofeach monthly program, ; 

The ninth season now underway inches two moathly perform 
ances on Wednesday evenings, two on Priday evenings, plus two 
Sunday morning showings. Progeams have increased trom the origi- 
nal cight per year at the inception of the sactety tothe present fifteen 
performances a year, seven regular screenings and cight special events. 
Based largely on membership polls, these include documentary, art, 
abstract, and experimental films; special features and film classics; 
restricted or banned films; lectures and pancl discussions. Other 
Cinema 16 fil society services include booking films and programs 
to other groups; providing information on sources, quality, and 
availability of films; presenting film appreciation courscs at New 
York University and the New School for Social Research. 

Inarecent article in the magazine Flin Culture, Vogel re-explored 
the subject of film society programming. Here, somewhat condensed, 
is what he had to say: 


Suoutp film socictics concentrate on features or on shorts? 
Should they show The Birth of a Baby or Rescued From an Eagle's 
Nest? Arc they “growing up” by turning away from educa- 
tional films and toward the classics? Are they to function simply 
as substitutes for art cinemas in smaller communitics? Is there 
a place on their programs for films banned by censors? 

A film socicty functions as a viable entity only if it both 
expresses and satisfactorily fulfills an existing need: to provide 
a ra and showcase for an increased awarencss and apprecia- 
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tion of film as a imedium of art, information, and education. 
The [British] Federation of Film Socicties states this very suc- 
cinetly: “The objects of the society shall be to encourage in- 
terest in the film as an art and as a medium of information and 
education by means of the exhibition of films of a scientific, 
educational, cultural and artistic character.” 

This scemingly innocuous formulation leads to a number of 
interesting considerations: 

3. It establishes as the sole criterion of programming the 
artistic merit, the informational-cducational value, the signil!- 
cance of new techniques, of any given film. 

2. By the same token, it excludes any moral, political, e- 
ligious, ideological criteria, or objections to content and subject 
mattcr-ef any given film. Were content to become a criterion 
of programining, film societies would quickly become subject 
to pressure groups representing political, ‘ectopical moral 
viewpoints that have no relevance to the aesthetics of film. 
In determining to resist these pressures to the extent that they 
are irrelevant to a greater appreciation of the film medium 
and tostick closcly to the critcria advanced above, the prouram- 
ming dircctor or committee must take the broadest and most 
objective viewpoint possible. Objcctivity is in itself an “cduca- 
tion in democracy” ie the group as a whole, quite applicable 
to other fields of human endeavor, It represents the antithesis 
of censorship in any form and makes the society a workshop 
in democracy, ; 

rogram directors must withstand attempts to prevent the 
showings of such films as Triumph of the Will (an important 
example of the propaganda film at its best, however vicious), 
Birth of a Nation, Potemkin (or any other Sovict films), the 
Murrow-Oppeuheimer hierview, Ficstasy, Oliver Twist; likewise, 
some members may object to modern art and hence deplore 
avant-garde, expressionist, abstract, surrealist, symbolist, poctic 
films (including, very definitely, Un Chien Andalou). Ochers 
cannot bear the sight of blood (asin one of the outstanding post- 
war European documentarics, Blood of the Beasts); still others 
object to the portr. zal of sexual problems on the screen (homo- 
sexuality in Fireworks). 

Provided the criteria of artistic and educational value ar: 
met, all of the above films have a definite place on a film 
socicty’s pea Anyone objecting to thes showing has the 
right to absent himself from the performance; he hasno right to 
imposc his particular moral or political values on the rest of the 


group by asking it to withdraw the film. 
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3. Keeping these criteria in mind, the distinction between 
shorts and features becomes meaningless, a mere matter of 
running time. There is much film art in some shorts and little 
film art in many features and vice versa. Film socictics chat have 
been showing irate almost exclusively, have deprived them- 
selves ofa rich and essential source of important filin material. 
It is casy to “program” a scrics by mixing toycther onc Garbo, 
onc Eisenstein, one Marx Brothers, one Griffith and throwing 
in Ecstasy for good measure. But scrious programming includes 
the patient scarch for the large mass of material available in 
shorts. In fact, a good case can be made for the argument that 
there is often more freshness, morc ‘experimentation, and a 
greater striving for new cinematic achievements in shorts than 
in features. The reason for this is quite obviously economic. 
The investment in commercial features is too great to permit 
of much experimentaticn, Ie is frequently in the short film, the 
“sub-standard” film, the independent film (more often a labor 
of love than of commerce) that we find new approaches, how- 
ever halting, to the film medium. Just think of this by no means 
complete list of names: McLaren, Lee, Deren, Rotha, Wricht, 
Hago, Grierson, Peterson, Franju, Epstein, Vedres, Bellon, 
Cavalcanti, Lorentz, Broughton, Van Dyke, Plarringten, Rate 
man, Richter, Maas, Storck, Anger, Mitry, van dee Horst, 

Elton, Anstey, Kirsanov, Dullac, Hamid, hinmer, La 
and you will see how eee the separation between the 
and the feature really is. ; 
aes eis also clear that programming will vary with ee 
conditions, the composition of the group, and other factors. " 
states where local censorship laws obrain, it pe ie ik ° 
the function of the society to provide a showcase for ot i 
unavailable filnis (as long as the criterion remains the in — 
artistic or educational value of the filni). Thus, a case oF e 
made for both Ecstasy, an important carly poctic film of ae ct- 
ic interest, as well as for a film on childbirth, a subject of great 
ational interest. : 
ome elie areas, the absence of a Jocal art theatre ag aie 
mince a concentration on foreign and art theatre-type cature 
filins. This remains truc of a large number of film socicty opera- 
ions in the U.S. : 
i . To encourage interest in th: cinema not a as an art 
form but also as a “‘medium of information and ¢ oe is, 
to the British and Europcan ciné-clubs, a self-evident unction 
of a film society, implicit in its very concept. This He come as 
a shock to some American socictics. The truth of the matter 
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scems to be that the European societies, possibly duc to a 
broader and older cultural tradition, have never made an air- 
tight separation between the various functions of the film 
medium, The important consideration is to gct more and wider 
circles ofaudiences “excited” about the possibilitics and achicve~ 
ments of the cinema. This, in addition to filin classics, very defi- 
nitcly includes scientific films (time-lapse, high-speed, micro- 
cinematography); psychological studies \ pas health films, 
psychological testing and research, candid camera approaches, 
such as in Slavson’s Activity Group Therapy, or in the CBS-TV 
The Search rograms); social and other documentaries; art films, 
be they informational (Matisse), poctic (The World of Paul Del- 
vaux), illustrative (Images Médiévales), subjective-biographical 
i Tragic Pursuit of Perfection); sound track experiments 
electronic, hand-drawn, musique concréte); film-width and 
3-D experiments; and finally, films made without a camera or 
music made without musical instruments. 

In fact, while it is not within the province of this article to 
discuss this subject in detail, where does “education” stop and 
“are” begin? A truly “educational” film—in attempting to in- 
volve our emoations-—often begins to assume the qualitics of art, 
Is Sony of Ceylon merely a work of art—or docs it also convey 
education VW. informational values without being cither statis~ 
tical or dideetic aboot it? What about Night Aluil, The River 
The Plow That Broke the 1 sins? 

6. It is Well to keep in mind the difference between a com= 
mercial Movie theatre and a film society, The commercial 
movie theatre ams fo cutertain: the film society aims te further 
the appreciation of film and of new experiments in the medium, 
The commercial theatre steers clear of controversy, the film 

society welcomes it. If the films shown by the film society are 
entertaining, so much the better; but entertainment value can~ 
not be the sole criterion for film socicty programming, nor 
can audience approval or disapproval. Film socicties must re~ 
main at least one step ahead of their audiences and must not 
permit si ellen to be pulled down to the level of the lowest 
common denominator in the andience—a ver casy, 
and dangerous occurrence in the mass media. (We could sake 
to heart the remark made by Frederick Stock, director of the 
Chicago Symphony Orchestra, who after introducing Brahms 
to Chicago audiences for the first time said: “They do not like 
Brahms ... I shall play him again.’ 

An historical example may be found in the works of the 
French avant-garde of the twentics. In spite of critical approval 
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by a minority at the time, their efforts were frowned upon in 
more “respectable” circles, the showing of L'Age d Or, for 
cxample, leading toa well-organized and well-publicized polit- 
ical riot. Yet today many of the devices and achievements of 
this school have not only percolated into commercial ay 
wood production, but have inevitably been vulgarized as well. 
It is part of the function of film socictics to continue as the 
eal of new experiments and talents, even at the risk of 
committing errors of judgment and taste. It is difficult to pick 
out the “wrcats” of tomorrow; but the film socicty, to remain 
true to itself, must never cease trying. 
This, then, is a plea for more adventurous programming, 
for more daring, greater open-mindednc’, and au acity. Per- 
haps the motto oF the socictics should be Tennessee Williams 
provocative exhortation for our age when in Camino Real he 
bas a somewhat tarnished Lord Byron once again sctting out 
for unknown shores with the words: “Make voyages! Attempt 
them! There is nothing else!” 


AMOS VOGEL was born in tg2t in Vienna, Austria, and tells us that 

he joined a filut society at the age af 14, where he began to obeerve Nazi 

muntipulation of the screen as a student, Fata cln, salle 

In the United States since 19.39, he studied at the U ‘niversity of Georgia, 

later received awa. in economics at and a ee Social Research, 
F fornwd Cinenta 16 with his wife Marcia. 

Cp ip La aeiter in teaching tucnty-months-old son to hand out 


program notes.” 


The Museum 
of Modern Art 
Film Library 


By CHRISTOPHER BISHOP 


Tne Muscum of\Modern Art Film Library was founded six 
years after the Museum itself, in May 1935, to “trace, catalog, 
preserve and circulate for study ... cither single films or pro- 
grams of films in exactly the same manner in which the Muscum 
of Modern Art now exbibits and circulates paintings, sculpture, 
and other works of art.\ Though not the first film archive, the 
Muscum’s Film Library\is now the largest in the world, in 
spite of the fact that, unlikaseveral archives such as the Cinéma- 
nae Frangaise in Paris or Nhe British Film Institute in London, 
the Film Library has no outside subsidy, 

In October 103 §. after a mketing herween the new director, 
Jel F. Abbot, the curator, In Barry, and: industry leaders in 
Hollywood, contracts were sighed with the major American 
Companies authorizing the Museu to show and circulate some 
of their films, Previous acquisitiogs had included The Great 
Train Robbery, some of Walt Disnen's cartoons, and donations 
by Samuel Goldwyn, Harold Lloyd and Mary Pickford. In 
1936, the director and curator colleNed prints in England, 
France, Germany, Sweden, and Russia. Rater additions included 
all of Douglas Fairbanks’ films, most of tha British documentary 
classics, many of D.W. Griffith's post-Biograph films, all of the 
existing Biograph material, and a sclection of the important 
Nazi propaganda films. 

_ The Film Library now has a staff of thirteen, headed by 
Richard Griffith as curator and Marvarcta Akern\ark as circula- 
tion director. Under the direction of the curator dod his assist- 
ant, daily showings have been held in the Muscum’s\uditoriam 
since 1939, when the Muse 
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cartoon. 


The Film Library's unique collection, particularly of sileyt 
films, has been the starting point for most of the motion picture 
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A NOTICE TO CRITICS 


Two inde pendent film makers, one Ame rican, the other Polish, whose works 
were first introduced to American audiences and critics by Cinema 16, are 


currently represented in New York first-run art theatres: 


TWO MEN AND A WARDROBE, by Raymond Polanksi (now at the Fifth Avenue 
Cinerta, with THE KITCHEN); TWO MEN AND A WARDROBE was premiered 
ata Cinema 16 program in October 1958. Polanski'’s second film, AN ANGEL 


HAS FALLEN, will be premiered by Cinema 16 this month. 


A LA MODE, by Stan Vanderbeek (now at the Beekman Theatre, with THE 
DEVIL'S EYE); Vanderbeek's films were premiered at Cinema 16. His most 
recent work, SCIENCE FRICTION (premiered at Cinema 16 last spring), will 


be seen shown theatrically with THE CONNECTION. 


The presence of these films inart theatres may also serve as a convenient 


reminder over the past 15 years, Cinema 16 has also introduced - in premiere 


showings - the works of the following directors: 


Robert Bresson (Diary of a Country Priest), Michelangelo Antonioni (Love In the 
City, N.U.), Tony Richardson (Momma Don'tAllow), Karel Reise (Momma Don't 
Allow), Norman McLaren (an entire evening devoted to his work;McLaren in 
person), Shirley Clarke (all her shorts), John Cassavetes (Shadows), Robert Frank 
(Pull My Daisy, Sin of Jesus), Leopoldo Torre Nillson (End of Innocence,LaCaida, 
Fin de Fiesta), Robert Breer, Stan Brakhage, estaes D'Avino (all of his films), 
Arne Sucksdorff (A Divided World, Valley of Dreams), Hilary Harris yaany 
Generation), John Hubley (Flathatting, Brotherhood of Man), i epesacrr Ble 
Mikio Naruse (The Echo), Jan Hugo, James Broughton, Sidney Peterson, Herbert 
Vesely (No More Fleeing), Georges Franju (The Blood of the Beasts), Gavin 
Lambert (Another Sky), Bert Haanstra ("Pantha Rei" is Glass), Shiro Toyada (Wheat 
Whistle), Ed Emshwiller (Dance Chromatic, Lifelines], Jan’ Lenica - -Walerian Borowczk 
(Dom), Agnes vitae (L’Opera Mouffe), Humphrey Jennings a es were Started), 


Yasujiro Ozu (Tokyo Twilight, Good Morning). 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 


with support from the 
National Historical Publications and Records Commission. 
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